
v

Contents

3 Chapter 1

Introduction to 
Sculpture

4 Becoming a Sculptor
5 Origins of Sculpture
6 Art History: The Olmec: Ancient Sculptors 

of Mesoamerica

11 Sculpture Fundamentals
12 Elements of Design: The Meaningful Use 

of Space
14 Principles of Design
18 Sculpture Concepts
19 Getting Started
22 Studio: Abstract Nature Objects
24 Career Profile: Sheryl McRoberts
25 Chapter Review

27 Chapter 2

Modeling
28 Models and Modeling
29 Creating a Model
31 Art History: Henry Moore
32 Oil-Based Clays
33 Water-Based Clays

34 Preparing Clay
35 Elements of Design: Line

36 Sculpting with Clay
37 Principles of Design: Proportion and Scale
40 How to Join Two Pieces of Clay
41 Finishing: Glazing and Firing

44 People as Subject Matter
44 Portrait Busts
46 The Human Figure
46 How to Create a Portrait Bust

48 Sculpting Animals
49 How to Model an Elephant
50 Studio: An Expressive Self-Portrait Bust
52 Career Profile: Maria Alquilar
53 Chapter Review 

(p. v bottom) Ken Little, Burn. Mixed media, 72" x 30" x 48".
(p. v top)Sianneth Sanchez applies clay slip to one of her sculptures.
South Mecklenburg High School, Charlotte, North Carolina. Instructor:
Ellen Estes.
(p. vi middle) Juan Vera, My Other Self, 1999. Plaster, 18" x 18" x 18" (45.7
x 45.7 x 45.7 cm). Corrigan Camden High School, Corrigan, Texas.
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(p. vi bottom) Patricia Renick, Stegowagenvolkssaurus, 1974. Fiberglass
and re-furbished Volkswagen, 12' x 7' x 20'. Photograph: Laura H. Chapman.

(p. vii top) Melvin Edwards, Gate of Ogun, 1983. Stainless steel, 96" x 144"
x 48" (243.8 x 365.7 x 121.9 cm). Collection, Neuberger Museum of Art,
Purchase College, State University of New York, Museum Purchase with
Funds from Vera List and the Roy R. and Marie S. Neuberger Foundation.
Photograph: Jim Frank.
(p. vii bottom)Suzanne Cagle, Untitled, 2002. Bedpost assemblage, 4' x 6'
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