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(p. v bottom) Ken Little, Burn. Mixed media, 72" x 30" x 48". (p. vii top) Melvin Edwards, Gate of Ogun, 1983. Stainless steel, 96" x 144"
(p. v top)Sianneth Sanchez applies clay slip to one of her sculptures. x 48" (243.8 x 365.7 x 121.9_cm).. Collection, Neuberger Museum of AI'_L
South Mecklenburg High School, Charlotte, North Carolina. Instructor: Purchase College, State University of New York, Museum Purchase with
Ellen Estes. Funds from Vera List and the Roy R. and Marie S. Neuberger Foundation.

Photograph: Jim Frank.

(p. vii bottom)Suzanne Cagle, Untitled, 2002. Bedpost assemblage, 4' x 6'
(1.2 x 1.8 m). Sequoyah High School, Canton, Georgia. Instructor: Kim
Gratton.

(p. vi middle) Juan Vera, My Other Self, 1999. Plaster, 18" x 18" x 18" (45.7
X 45.7 x 45.7 cm). Corrigan Camden High School, Corrigan, Texas.
Instructor: Jann Jeffrey.

(p. vi bottom) Patricia Renick, Stegowagenvolkssaurus, 1974. Fiberglass
and re-furbished Volkswagen, 12' x 7' x 20'. Photograph: Laura H. Chapman.
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